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1 1198 summer of 2078, Speciz/ Specrzs
presented /ts first group show “SPE”
transforming the East I/illage storefront
into an imagined sw:mmmg pool, a fluld
arr of artist proji g the
spirit of a poolside re\reat, offering New
Yorkers a refuge from the sweltering heat.

Ne asked each arfist to create a

Wwork of art that reflected theix summer pool
Srpefience. The stark of each projct ad8ian
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TR resuiis n chxonclogical arder were:

at an i i ined pool i
i by Aria
a Hibiscus Hawaiian Shirt-; n from

Ben Langford, and an Overflow exhibition of 22
artists curated by John Belknap. Each project
was /1 iW/ack or SPE. /2/755///757
e /17
paa/aw//ﬂ/a’:/ N7 APV /TS o7
reéferences of 17 Swimmmg pooy, whether or
exclusive urban pools or suBurban backyard
pools, community pools or athletic pools.
Each artist co\\aborated with|Special Special

artists and the curator, to draw out their
inspirations, references, and collaborative
processes. Coming from vastly different
cultural backgrounds, they discuss their art
practices, thelr engagement with and sense
of and their p of working
with Special Special. This booklet is a little
kespsake from that pool party; /i1 case you
17U5S of 1m/ssed st

—Wen-You Cai, director of Special Special
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Special Spegidl for the SPE show) has
this pool feéling, it’s in the city, it's isolated,
and therd are blue dots. For me, pools are

about fommunity. ] didn’t grow up having

|
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/>s(e/4/ Qo wIth @ poo/ I3 2SS F
refgborBood pool / Ived there every
smgle of the summer. 7125 where my
parents se -sat. | would
talk to the lifeguard, / would talk to anyone
that would talk to me. It was this really
interesting moment like what you were
talking aboul, where, 1o me—it was 1)

classify you, besides be the shallow and
deep end, but besides ti there’s nothin i
that’s like ‘you're in this group; tstray’.
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Alowess
for Artworks

Benjamin Langford

D loping my first “p has led
to me how much of my natural artmakmg
p is not d with p icality or

marketable packaging. \\‘mnk alot of
my work is actually difficult to
collect because of how \oose
e matexials are and how
Ay hang SBiketeniy w
Alerath Preas—Noey
TURD WO B
MR SRR
ANty
B produack teoues
sometning
quite ditterent.
The assumption
is that a product
comes in a
complete form,
something that
won't change or
reguire any specrs/
HoUGhT 1o 63779
or use. Lyeyy wiith
258 ST —oBsoiE
Y LES, TS —HE
T e was no truly
permanent way fo keep
the natural hibiscus dye from
changing over time. Again, the
idea of I've made i
over time doesn’t bother me, and my idea
for the project required that they be dyed in
the remains of actual hibiscus flowers—so

rfeel sl/(y wearing it and silly
around it and that’s what’s
special about it. Normally |

1 when [ do things, it’s so

i thought out and every little

| thing is like, “and you hold it like

i this, and this part is attached to

i‘ Tnis, and s all pertect,” but with

i e Towelking, | like that iv's ke “do
whal you want. Enbrace the treedom
I O WY Rnd weirdhy, Tais projectils wmy most

| Widely Ldetsiood 20 loued TR A\ok ot to me, the concept is complete regardless
AHRDE, 1L 190 1RKRRD M sty a0 of any naturally occurring inconsistencies
I AN NS WS PEERTTTOLREL TN B SRR across the edition. But, in the context of a
TNRETEREIR L TR IR T e e product, this would usually read as a flaw.

AT EE IR E R TR Tl 's interesting that even when making a




” mj is still to exp
with uﬂprecﬂctab/s technigues //1 away
mar /eads lo
TOL SO 2/ OIUCTIAE.

Sfor 158 rsiaaloy
H came i o
T 1D BT A
SoweEs Scupplises
a5 oecoralive
obfects, beyond
therr e as an
mage and all.
/'ve actually
| fhad these
| Hibiscus
flowers in my
living room
i for most of
the time since
they were
previously
shown (at Zaha
Hadid 28" Street
tuding). | Wee
NG Wit e actuots
208 Danng W accwnd.
| Ak Nowmers Wk
Hoth ot e Sleeth nawd
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Aclicake, N 2 WAy, hecomes
2SS 22 1o e Wik,
ASASNNENE NS NANNY
VAR S SO
B SN WRS g
DD WO Tt
FAnovine SRges,
A0 have R e ke
‘ bleedy, cn\or he\\i
mentality. B
'm aclually
starting to push
the limits of this.
/’m starting to do
slightly smaller pieces
that are more /niricate
cutimgs, hHat are more prec/se, /jri/e
dEngINg eages and IHmgs lke 1hal.
15 fos5 SO0l /HE) 1ImpPEct 27 710/E
FOOUL [P Z17¥ PrECES.
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2 tew years Wrlgh sehoo, \fee\  ~
\ike all of these ces have s\m
an emphasis on gardé

and they are also such dlfferent
climates. I feel like | have all
this nature built into my mind
subconsciously.

cuiiia/
SFE/E/ECES |

/ lived in Ankara for a few years when my
parents wefe in the US military. Growing
up as a miljtary brat meant we moved
around pretty often and part of what we
did to empbirace wherever we moved 1o nert
Was & e 28 g e 3
AWOHTRE S oW DR RS

Turksy s 2 nexus ot mytno\ogy a0d
Teligious \conography and my imagination
went wild when | was a kid. The ruins,
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57 23 27 27 4
we Saw every agy /Ao now
are Just stories people in the
West read in high school or
talk about at church or see on
news. It’s very mediated.

S Curating
Overflow

John Belknap

<You, and as well as with other
a2t was a very simple premise,
whnere \\\e‘e 'S 2\0% ot young acWsts Wk
A NAK 2K T0RNG SONEng Snougn Wotk.
VoD VERL TAME XU RNnEn
TRANET T SNCoEidn: whete S
\ % TRET NS THHEHNE Cottesiam

A NWE DT nosops downine sSreshiitam
winere we wed were 2l reall | noticed thak
these places were all built on movement and
rituals and that's a really difterent dyndmic
than just reading about a Whirling Dervijsh
that spins around and around. In Ameri¢a,
movement and rituals include watching|TV
or working out at the gym.
The moment we moved to the States,

and of all places, Washington, D.C., | was
immediately disoriented. There’s really no
culture i1 America besides pop cultpre
and / 18/t I5/s especla/y wies /Ssyes of
Vogue or Poltery Barm came iiching

//'7 258 mEn eFcs week: 75e gldssy

§ TREmEE L e hehene Wk act
13 1SS I resing n wnak | new
Wil call ‘WEe or mote precisely
Wak art is a neurotic overilow
o residue of fallures in wing >
\t resonated. | approached
ine show with a totally open
and short prompt and sent
| it out to several artists |
knew. Some of those artists
reached out to their network
and soon the body of the
show really started to morph
into very local but amorphous
spirit which felt like a pool:
social, playful, and wet. It
made perfect sense to show
overflow as part of the larger SPF
show because each artist captured
the spirit of the summer and e
t/;emss ayef//aw exp/a/ed (% ﬂA?yfz//
rar

Ve Kv/.s‘r/ I AIEEATS
were [aken for granled 870 f
were really rituals that were
self-congratulatory.

I've asked myself this
question a lot, “Where are
the places we go to that

we partake in ritualized
practices and have a sort
of mythology to them?”

Wy innediate wapulse was

e hathroom because as
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Wper / 707SE iy came 7o Her- oy
apd Khoon, / was Hke fere are my 17ve pages
of wesrd notes, referesnces, and thmgs that
I'm pulling from. In trying to figure out an
idea for Overflow, we went with the idea of
using overflow as a verb, which I really liked,
instead of being just a descriptor. The idea
of a verb is something more fluid, and allows
anyone to Kind of literally play with how they
approach something ke overflow.

m\s‘v\\\m\\‘.\i\\\gs. R‘\\\\m\s “ﬂ\m 2 Vhmrenoway
A0 \sarn, gakney, ek,
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Benjamin Langford

It’s interesting to extend art to objects for
iving with because s actually not that
COMMON N 200NSE  mental pracesses tese
ASSSSIANSE SSSSSRSEN
AN AnHgR, SR et
are nkended o he
L e Wit tainer
Unan contemplated
and seen. So \
feel like, not that
that is creating
a new direction
m my work realy;
but it'’s kind of an
U BSLIPT 17PNl
Lt Fervagy Le
1BICL7G F9ANSE I 177
7Y 1OLE recent projects
Lbecause [In slaring 1o
1IEKE Some preces 13l have
more of g se/?ozxs Lone. /i ying

AR now,
Ws synithstie aualvy, Q\g\\a\ representations
do actually make you arrive at a final pownt

kind of intriguedyne. That it’s this objective
cold way of viewing flowers, but then paired
with either the physi
or something that breat
That'’s my fascination.
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Hep-You's book, When You
Make No Art, / think that'’s how one\could
understand what art is—it’s just in this
in-between space.

A: 1 think both of us have this feeling.
You want to be so useful but you don't think
Jou are yek. But | think you arel

A\ Reel my way is, | want 1o be usetul by
Acing veeless Wnnas.
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All photos by Special Special, Wen-You Cai
With the exception of:

«Aria McManus Poolside,” by Georgia Read
“Keeping the Bae’s at Bay,” by Tyler Healy

Works in Overflow:

1 put the yogurt in the fridge, Ginssiyo Apara
Somewhere Else, David Chan

Alika, David Chan

‘Nate, Thomas, Justin, David Chan

Thomas, Dayid Chan

Drew, David Chan

Christian Christian, Jungle Juice Platinum, David Chan
Platinum, David Chan

The weight of doubt, Sujung Chang

The heavyweight of doubt, Sujung Chang

Two Cars In Every Garage And Three Eyes On Every Fish,

sekrel
Box Braid Towels (47}
Dana Davenport
Banned Words (Black, Gray, an
Destroyed Towers Turned into DF
Conduit IT, Ian Faden

Tool #1, Winslow Funaki

Tool #3, Winslow Funaki

Tool #6, Winslow Funaki

Fence in Tumbleweed, Jackson Hallberg
Romantic Dinner For One, Tallulah Hoo
Untitled (Monkey), Tilfany Jacyeon Shin
Burn Mask, Emily Janowick
Disparagus, Emily Janowick

Snitches Get Stiiches, Emily Janowick
P'mAboutloDiveinn, Khari Johnson-
Shoulder Pain, Khari Johnson-Rick
Swimmers, Bianca Kann

Bird Bubbler, David Kirshoff
Sunblock, Grace Linderholm
The Complete Picture, Ump€r Majeed

to light a candle is to cgst a shadow, Patrick Carlin Mohundro
generic landscape painting, Patrick Carlin Mobundro

5), Tristan Scow

e Buzz Slutzky

Eve (Kentucky), Ondine Vifiao

ga)—I, L7} (niga)—you),

Vhite), Luba Drozd
oth, Leah Dixon
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